photos & texts
—by Cliff Crego
BB — H =

iy

s

© 2012 www. picture-poems.com




WE SHAPE THE MUSIC, AND THEN,
THE MUSIC SHAPES US

Mousic is movement.

Music is a movement of relationship.

Music is a movement of relationship that we sense—
not just hear, but sense.

Music is a movement of relationship that we

sense somatically by means of the instrument

of our whole mind-body.

What shapes sensing is formative metaphor.

But which metaphor shall shape our experience!
Domination? Force? Conflict? Aggression?

Or shall it instead be the imagery of friendship?
Dialogue? Contemplation? The fierce energy of outrage?
The empathy of shared grief? |
The wonder of distant stars?

It is up to us.

We shape the music,

and then, the music shapes us.




ALL RELIGIONS ARE TRUE/
ALL RELIGIONS ARE FALSE

All religions are true, insofar

as they attempt to attune

and align the spiritual being

of humankind with something greater
than itself, with something divine;

And all religions are false,
insofar as the very thing they
attempt to do they make to
varying degrees impossible.
Clearly, we need to transcend
this contradiction with
something totally new.
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POET'S LYRE?

Between the pegs
of NHIUFE}( Culture,

4" | span my string.
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In Art as well as Nature, there is 2 necessary
complementarity between the conservative tradition
which embodies and safeguards the knowledge of

the past and the revolutionary insight which reveals
the new. One is mechanical in a subtle way, the other
is creative. The balance between the two is crucial.
Too much stubborn repetition and the source of
fresh meaning goes dry. Too much of the new and
we lose all the skill needed to make the new manifest.
A creative tradition is then at once both constant and
changing, like the solid bed of rock which allows

the river to flow wild and free,_

e il

present-day Montana
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'DEEP WATER |

ln an adverse cultural climate, with its perennial waste, and war, and utterly
mindless violence against the Earth, it's good to mimic the alpine plants:—
grow close to the ground, keep a tight cushion of friends clustered around you,
~ wear a coat of densely woolly white hairs, and especially, send roots through
~ every crack and crevice down to reliable:—deep water.
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SPRADING PHLOX(Phlox diffusa)—member of Phlox family; the genus name t‘"
“phlox” comes to us from the Greek and means “flame;” it grows in an expanding .
low mat on sandy soils
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AGAINST THE MTV-ization of sound!

VWWestern Classical music is stuck in the eyes,

disembodied almost. The eye that stares
blinds the ear. The ear that must have image,

N / blinds the spirit.
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NATURAL LIMIT IN THE ARTS

Powerful expression in the Arts
is channeled by invisible, yet equally
powerful, natural limits.

The mystery of limit is that

we never see it,and yet it guides
every step of Creativity's

dance.

VWho has not marvelled

at the clear sound

of rushing mountain water?

And yet the rocks that bind together
the movement remain silently

in the background, ever-more polished,
ever-more serene.







..LEAVES

Perhaps leaves fall simply
to carry away all that we
thought we needed to say.

And perhaps trees in this way
purify themselves each year,
knowing that there.is
ol
no thought so large
~“that it cannot be writ
on the smooth, plain surface

of but a single—

*;" % leaf.
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Flowers are to the

background green

of meadow and forest

what a well-made poem

is to the constant chatter

of sounds which surrounds us.
How strikingly beautiful they are,
these centers where

essences converge.

Purple Monkeyflower Due (Mimulus fewisii)
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T o know the plants,

is to love them. S

To love the plants,

is to make them your friend.
To make the plants your friend,

o
-——

is to surround yourself %
_ .
with teachers ;

A
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FIREWEED (Epilobium angustifolium)
a circumpolar native, center of the
Wallowas, Northeast Oregon
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pfﬂj b
& THE KNAPWEED (Centaurea maculosa)— "
one of the most notorious weeds in the West




he simplest and most powerful

of all possible tests
is the test

of domg without.
o N (e, A
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T he simplest and most powerful of all possible freedoms
is the freedom to stop doing, regardless of the short-term
difficulties thus encountered, that which is inherently
contradictory or wrong




“TRAGEDY |
of the WEST? |
- Cutitdown.
" Dig'it up.

- Put ba}‘baed-wwe




is to fuel: wasteﬁ_d cantratﬁ&ﬁ?y & 1mmnral
Old Ag 10 calories gets I;
NewAg I cal gets 10

g
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LOVE & WATER

There may well indeed be another planet
in the Universe with high mountains

and streams of pure, fast-flowing water,
but we do not know that for a fact.
There may also be other beings in the
Universe capable of Love and Compassion,

but also that we do not know for a fact.

Love is like water: wherever it is there in
abundance, life flourishes;

And water is like love: wherever it

is wasted, polluted,

blocked or dammed,

we not only abuse Earth’s defining
essence, but also somehow

our own.

MUTED SMAKE, just upstream
from HELLS CANYON DAM




FREEDOM & LIMIT

In limit, there is freedom; in freedom, limit.
Even the wildest of rivers creates itself
the boundaries of the bed that order its flow.




T ime folds into Space like a thread
wound round into a skein;

The one-at-a-time folds into and
becomes the all-at-once, and the
myriad differences become
co-present.

Listen to the notes of Melody wind
round themselves to become
Harmony as the piano’s sustaining
vpedal is pushed down.

That's the sound of Time
becoming Space!




—
N

Rhythm? The colonization
of Time and Space

by the outmoded religions

of the past has been replaced
by the formative forces

of outward material wealth.
In the town where the lights
flash night and day,

every day, the symphony
searching for the harmony

of the Universe is left,
until the very moment s !
of liberation,
forever uncharted
and unsung.




THE POETRY OF IMAGES

T he poetry of images
evokes the text
without the words:

The texture of images
evokes the feel

without the touch:

The music of images
evokes the sound
and rhythm

of the dance,
without the voice,
without

the drum.




is to find
and know the
living centers.

TWIN PEAKS, the Hurricane DWId
Eagle Cap Wilderness, Oregon
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TRADITION is not just a mere collection of works and skills; it is also a formative force,
one which shapes our perception. When past mistakes live on—unawares—through obsolete

structures, artifacts, or modes of thinking, tradition can and frequently does become
a powerful block to creativity. How unlike Mother Nature, who

allows mistakes to be washed away, to burn, to die, to

decompose, to be covered with the new

snow that may begin

the coming day.

SNOWT SNAKE RWER COUNTRY,
Northeast Oregon, USA
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HE SPIRIT OF SCIENCE in an Age c Dema v

'SCIENCE is not its cuntent, GRS O
SCIENCE is a way of being, _‘_’_E_:;.'_'_"-"'-: A T
‘the willingness to drop;a; vy’ |

r.:f seemg,an idea, a theu

._ i
IMAGE: (LOST) GLACIER PEAK, &

the former Benson Glacier.




With the Climate Crisis, ice world-wide is disappearing at an ever-accelerating rate. If Lewis & Clark would have entered the Wallowas
just 200 years ago, they would have seen small, vestigial glaciers and ice fields in many of the high cirques and hanging valleys. Since the
end the Little lce Age (c. 1850), these ice fields have all but vanished. Over the same period: (1) the average temperature has increased
by, in round numbers,| C [1.8 E].; (2) snowpack has decreased by 50%, begins to build about three weeks later, and melts three weeks
earlier; (3) and most importantly, atmospheric CO2 has risen by 30% from 250 to over 395 ppmv. Increase of CO2, because it holds
warmith, is like adding more and more layers of insulation to a down blanket. The other important fact that should be remembered

is that the effects of climate change increase greatly with both altitude and latitude, largely because of loss of snow reflectivity.
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ON THE DIFFERENCE BETWEEN
INFORMATION & MEANING"W’

i E

W e rehearse information, but perform meaning. -
Information is like the web of links in a wire fence;
Meaning is like the delicate ice crystals that appear s
out of the blue on a cold January morning.

One, you can stitch together endlessly, capturing
what you're looking for, and keeping out what
you don’t want in. [ he other, just by touching it,
vanishes before your eyes.

© 2012 www.picture-poems.com




MIRRORS MADE OF SOUND?

When strings at rest reflect in sympathetic resonance
the movements of other sounds played around them,'-
we hear the beginnings of Love and Compassion

e LR :
-f*ﬂrﬂ'- I.,_ﬁgd‘.ﬂ..-.h I

in the physical world. e —
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CROW & COYOTE

The "SINGULARITY" is near!
Crow asked Coyote,

“Can Computers think?”

And Coyote said,

“lust as airplanes can fly!”




"Time," the Water said
to the Rock, "is but
the difference

that flows
between

us.




THINKING LIKE A STONEPINE...

In both Music and Poetry, what is important

is not just what we think of as style or aesthetics,
but rather the quality of energy which manifests in
a piece as we bring it to life in performance.

What makes Music or Poetry relevant or new,
regardless of when it was composed, who is
playing or saying it, or from which world culture
it originates, is the strength of resonance

its energy has with the repertoire

of metaphysical urgencies of the

present moment.

o Mestor of the PNVY, threatened with cellapse by the
“ little-understood effects of the Climate Crisis at higher altitudes

-




Form emerges.
out of
movement;

it is the

outward, &
enveldpe

of the
rhythmic pulse
of change.

The river

creates itself
the boundaries

of the bed
that order

and give structure
to its flow.
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Two paths, one returns,
one does not. And |

still don't know which
one leads home.
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¥HITE OAK' (Quercus alba),
ignature species in OHIO Country
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Questions open the door to the unknown;
tests shut it. [ests only demonstrate the failure
of the one who tests.

=

MIST ABOVE DAWSOMN PASS, Continental Divide,
Glacier Mational Parle
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" not move as one
again. Th'E_;_ .'

begins wh




Nature knows no contradiction, no conflict, no waste.
A religious or spiritual life, therefore, has nothing to do with scripture,

or belief, or “gods” of any name or kind, but rather is simply
the deeply held intention to live a life without:—

[sonogram of a wolf tone on a cello,
natural image of when two tones “speak
against,” or contra-dict each other, in
acoustics, a striking and singularr

exception to thE'FIU:EH ” || ||

contradiction, conflict, or waste.




THE SQUARE OF FALSE RATIONALITY

Inside the Squ@re, discussion is neat and orderly.
This is becau§@lruth and a whole angry horde of @8sumption-threaten-

ept systematically at bay, far beyon@the walls of the

s, discussion will continue until tk navoidable
5 when an avalanche of contradi¢ti®ns breaks
down the

Or, alternati¥@ly, until we step firmly and resol

out of the Square.




LEGACY IN AN UPSIDE-DOWN WORLD?

Some cultures do not mind their Capital until it's almost
spent. Others, do not care for their Rivers and Forests
until they are almost gone.

Oh America of the North, of the silver dollar of wilderness,
what will you leave your children?—but a tarnished nickel
of true forest, but two pence worth of a whole continent

once shimmering with free-flowing streams.

This they receive from us,and yet is they who
must pay the bills for a collapsing climate

and the mountains of waste
we leave behind.

- “SPIRE-FIRS, reflected (Abies lasiocarpa)
at-2300 m. Will they replace the dying
" Whitebark:Pines?




T here are those cultures that go the way of gold and oil;
They don't last. And there are those cultures that go the way
of the Sun. of forest, of soil, and of clear, freely flowing air

and water; Only they endure.

= T /15- o . 3 L .; :#“- ™ ey F
. Whitebark Pine Seedling (Pinus albicaulis)¥ ¢ <

= =at treeline (2600 m.), Solith Wallowas, Oregon o F 3

-":m"‘.r - w - LD .




Solar will replace Oil

as easily as digital cameras
replaced their analog
counterparts.

It's hard to stop

what’s better
in almost

every way.

Sine sole sileo / =
Without sun | am silent /=1
-

-
g =

- wdl

u k =
¥ l:.' J
—




WE SHAPE THE WORLD &
THE WORLD SHAPES US...

After muting the river and building the dam,
we quickly lose the sensitivity of ear that once
heard the music which is now no longer there.
Children who grow up in a world of straightened
and muted rivers will never know that
no one ever taught them:—how to sing.

RIVERS are the heart; FORESTS, the lungs.
BOTH die without untying the knots
between them

[IMAGE: Above the Muted Snake,
present day Oregon/ldaho border]
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The privatization of Necessity? =
Once the flow of water

is in corporate hands,

the damming of Freedom

cannot be much

further

down

stream.




,.-#', e

7 privatization of Necess

= Once the flow of information
corporate hands,

f’damfling of Freedom
an:rimt be much
further

down

stream.




Art. Science. Religion:—
three branches of one
great river of life.

See the promise of
the spiritual energy
released if they were
to flow freely,
naturally together.

& Seealso the tragedy
& of their current
fragmentation,

the energy wasted,

the opportunity, lost.

st o The necessity
- MUTED RIVERS { “THE ISMND“) c 1”' | _ of unity says,
the Crooked & Deschutes Rivers, now_ : “Take down

_ the Rounded Butte Dam, Cntr'al the dainsl”

- .'near Madras, Gregun Sk




Metaphor?

A movement of resonance

perhaps, a rhyming not
of sounds or words,
but of meaning.

Do you not know

this light and quick
movement of energy

as two separate thoughts
touch wings and fly off
into the distance together!




DETERMINATION, DILIGENCE, DEVOTION—

three guiding lights in the cunstellatmn
of the Arts. .

Determination has me complete
each work, even when '
| am sure | have

failed:

Diligence has me give every
detail an abundance

of attention, even when
fatigue tells me it will
make no difference;

Devotion is the love-energy
which sustains the whole,
even when doubt

tells me there is no

one else in the Universe
who cares.

* IMAGE: The Hubble Space Telescope XDF eXtreme Deep Field
. | Farthest-Ever View of the Universe;" it contains some 5,500 galaxies

s ¥
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T e R

REAL PHILOSOPHY?

The problems of academic philosophy are frequently like so
much stagnant water: muddy, opaque, and going nowhere.
How different is real living philosophy, placing itself squarely
in the middle of the natural world, walking the great
ecotone of Nature and Culture, surrounding itself

with the sounds of wild, free-flowing water,

pursuing each new problem to its source,

each step a potential change of direction,

each step a potential

new discovery.

SMALL BUR-REED.in-quict water
(Sparganium natans)




ON DIFFERENCE, MOVEMENT & RELEVANCE

- o

Once there is difference, there is complementarity.
Once there is complementarity, there is movement:= A
Art happens in the balance thereby created.

Sometimes we look for Art where there is intense
activity, either on the performance stage, or in the
political arena. But how frequently we come away
disappointed because of the lack of any movement
of a significant kind. Despite the camouflage of all
the noise and commotion, as well as the allure of
the superficial sophistication which comes with
complicatedness and unnecessary difficulty of
every description, we feel somehow cheated
because what is happening makes no real,

that is, relevant—difference.




'|.|_ l'l-!"

wf 2 "‘
: : > '\ﬂ"q ‘rr-
- From a single trunk; a rhausand branches;

g N
o “From a thousand rivulets and rills, a single stream. W % 4 ‘
Simple to complex; Complex to simple. | . -..

N
i.m

Complicatedness, because of the :nntradir:l:ar}r"' Bt P \‘\
‘meaningless way it wastes energy, is never a feature e §

of Nature’s watercourse wa}' f_ﬁ f
_—

St o T URAL Gonpiexm U BIR

w-

Complexity is richness, is diversity, is always goo
u’ Complicatedness, or the unnecessarily convoluted
~ or difficult, is always bad.

———




Simple to complex, complex to simple,
two sides of one eternal movement.
Between hymn and fugue, and fugue and
- Music spans its arch from the many smgmg s (
~ to the dwersn)f of the intricate, rainbow braig

COMEAU PASS, view East, above
SPERRY GLACIER, Glacier National Park
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ON THE DIFFERENCE BETWEEN LIMIT & CONTRO'

CONTROL imposes order from without by projecting
the predetermined thought, conditioned by the past,
of what should happen. The need to control

invariably increases as the disorderly,

unexpected, side-effects of past efforts

accumulate, which results in ever-greater

unnecessary difficulties,

or COMPLICATEDNESS- '

to emerge from within

' by determining only what
at any given moment
should not happen.

‘. Limit is therefore open:
to the future, 5 T
and tends strongly 5 T8 4
N g

~ towards ever-greater s 7l A S, - A4
S T TR LEOPARD FROG (Rana pipiens), victim nf the El‘fnrt

‘- SIMPLICITY 3 Sali % P s - g% to CONTROL WEEDS with the Swiss-made “castration cncknji,
d -'1-1 . Bk B i LW ‘ .~ Atrazine, an endocrine disrupter prndu:ed in Switzerland, '

T ; - el hut illegal there. kN

Py .‘ LN e b _I.‘\"if : 1 " _.I"-..' 2 |
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Simplicity
In Politics, the most radical idea is
In Art, the most difficult idea is simplicit
In Science, the most necessary idea is simplicity;
In Religion, the most mysterious, arduous, complex
idea, is simplicity.
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THE TIME-LAPSE VISION OF ANGELS

God'’s shutter releases, every century, or two.

First, we see pristine forests, mountains, and rivers.

Then, we see a picture of children with fiddles and guitars,
and fat cattle and ranches with fences of neat, shiny, wire.
Mext, we see a picture with old broken down trucks

and down fences, with tumble weed and black garbage bags
piling up around the open doors of abandoned houses.
Then, we see again pristine forests, mountains, and rivers.
The shutter releases, every century, or two.

B lil i ETT ) . ey o~y c Y s
'-!'_': FAN | LW WWFJI{{HI |:_:_|:|".\_}|,_.I-|=-h|'_'|.'::"._.?r-!|



FREEDOM & LIMITS Highways exist to move traffic, as Internets exist to move bits, and

Economies to move goods. All three are paths of movement, of exchange, of communication. And with all
three, freedom flourishes only when it is strictly limited by simple, universal, clear, unambiguous laws.
Without clear limits, the worst and most brutish of our natural tendencies

shall come to rule the many
roads that run between us.

awil ) Gilocied f‘-.'yk

waws & leuky 'ﬁ {
CafT e
1
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THE GOOD & THE BAD
- e\ Y

In Nature, the good and wholesome plants outnumber
the poisonous |00 to one; Walking down a city 3
street, the good people outnumber the bad by at least
a thousand to one; And yet, we're all prisoners of this
wrong side of the Devil’'s percentage, defeated before
we even begin, held captive by our own self-created
. fear, unwilling to trust, to taste but once, the pure
‘gr waters of the abundant good that surrounds us. }“ T

Al SEEP-SPRING ARNICA (Arnica latifolia)
WS In the Alps, there's one species of Arnica;In
% - the Wallowas, ten. Herb of choice for joint
‘ L.ayp W ‘ and mucles pains and strains.

.,;_ ¥ .é | -




MIRROR OF RELATIONSHIP?

Every pattern is like a story. Every story is like a path.

And every path is like a stream, not of water, but of relationship.
As one moves through the land, each step reveals something
new about ourselves, about the land,

and about the much larger spirit

which envelopes both.




FORCE. VIOLENCE. CONTROL.

We shape the world and the world shapes us.

If you're a gun, the whole world looks like a target;

If you're a dam, every river looks like something to block;
If you're an amp, every sound seems like it needs a boost.
Force.Violence. Control. Unholy trinity seated squarely

atop of the god's steep Pyramid of Empire. | say to you:

It's destructive. It's ugly. It's everywhere.

a " '!.l s

Wild Spring Sna;\n;melt on Eagle Creek, ~
Eagle Cap Wilderness, OREGON

i




Let me remind myself here:
STAND like a tree.

SIT like a mountain.
FLOW like a stream.

It's the Birthday
of a new world.

For a 1000 years,
don't give up
this place.










- e
. 1
CENTERS OF LEARNING?
¥ T hat which cannot be touched by force—Love, Intelligence, Compassion—
forms together the basic triangle at the center of all learning.

\ Because they cannot be achieved by force, they are best approached

negatively, by taking away the blocks that are in the way.
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YL-._',‘IME'CHENMO "Great Wisdom Mothef"
HE\{\{‘QM-G arden of 1000 Buddhas . "




t's a gift to be simple ..

See the glistening of the fresh mumlng snow!
Reflecting nodes in a triangle of relationship between }rcu,
the sncwﬂakes, and the Sun. Perhaps that is all we are,
just-$6 many sp: rkles x fmmermg. in an mfinlte web

" _fﬂ_—_-n 27




NECESSARY BALANCE

For a vibrantly healthy Art, Science and Religion,
both SKEPTICISM and MYSTICISM must be kept

on something like a cultural leash.

Too much mysticism, and we will no longer be
able to deal with the hardnose, rugged,

utterly indifferent realities of the
climate crisis, economic collapse, and war;

Too much skepticism, and we’'ll lose all contact wi@jn ot

and our theories and works will no longer be informed by,
that spark of the wild, the unknown, and just perhaps,
the divine.




RETHINKING RELIGION IN
AN AGE OF VIOLENT
FRAGMENTATION

Religion is not its content.

Religion is a way of being, one
which has nothing to do with faith,
with belief, or with scripture of

any kind, but is rather the demonstration
of a life lived without conflict,

without contradiction,

without waste.

Camas Lily

(Camassia quamash),

the sweet root given to
The Corps of Discovery

by the Nez Perce

after they crossed

the Bitterroots

during the cold & snowy
September of 1805
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SCOTCH THISTLE (Onopordum acanthium),
an aggressive biennial weed of the Northwest,
with spiny leaves and spiny-winged stems

</

Imagine Nature

reduced toa B/t

place filled with straight,

dry, brittle stems covered" kl -
from root to crown with prickly thorns.
That is what we ourselves become f_
when we lose the e
complementarity of masculine/

and feminine principles.




O ce the balance of masculine and feminine principles
3’! er'mmpetltmn between the genders

ill replace canfﬁé’mentarlty
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In Complementarity, movement strives naturally not so much to
the opposite extreme, but to the balance of the dynamic mean.
In balance is the transcendence of duality.

T he way of masculine force and control always moves in a straight
line. For it, the slow, feminine curves of the meadow meander
are just a waste of time.




FEMINISM’S FATAL FLAW

The feminist embrace
of militarism
contradicts

the spirit

of liberation

just as stridently

as might

the former slave

who now herself
holds slaves.




DEBT, WAR & THE DEVIL'S BANKER

Since the beginnings of Time and Money,
war, and the preparations for war,

have always been the primary source
of government debt.

First, the Devil's banker created the hook
of compound interest.

Then, he baited the hook with promises
of unlimited loans for Death
and Destruction.

He's been making a killing,
ever since.




 WANT OF A SINGLE VC

For want ofa. | ‘ﬁﬁ
the electiu 1V s

For want of an election,
the democracy was lost.

Fur want of a democracy,

freedom was Inst. 'f:p

5 J' r

For want of freedom,
the republic was lost.

| >
For want of a republicff‘

the idea of a constitution was lost.”
Ry 29

d all for the want of a single vote. - -




ID CARD—

Where is the form

| can check off?

My religion is NATURE;
My country, EARTH




Path of Violence? vience is like

a pool of poison water threatening the river of life.
Gazing out over the whole of the river, one sees
that answering violence with violence never stops
the corruption of the water, but rather becomes

a ‘part of the pollution itself;

Violence is like a noise drowning out the symphony
of all peoples. Answering violence with violence,

noise replaces music, soon becoming the
only sound we know;

Violence is like a fire raging in the house of love
and good intentions. Never putting out the flames,
answering violence with violence is the fuel that

will burn the house to the ground.
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NATURAL JUSTICE?

Just as we can say that sympathetic resonance

is the beginning of Love and Compassion in the
physical world, we might also say that there are
physical principles which are the beginnings of

a kind of natural justice, as a way of fair and
equitable distribution, not merely of resources,

but more importantly, of living space and

life potential. Three key features of natural justice
we already see present in the environment generally
are freedom of movement, a place to be, and equitable,
non-centralized, distribution. These three taken
together might be seen as a species’ basic rights,
for without them, it would be impossible for

the natural intelligence of adaptation to work.
.

\ Solo ARNICA
A (Arnica mollis)

The Wallowas




WHEN GROWTH IS ‘FALSE COMPARPFE’

W hat we mean by growth has to shift from
the explosive runaway of
compound interest ¥

to the sure, steady, \f :
cyclical rhythms >
of a Stonepine.
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- WHITEBARK PINE at TREELINE (Pinus albicaulis),
" under KRAG PEAK, Eagle Cap Wilderness
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Deficit wasting? All agree that spending more
than we earn is a bad thing.Why then allow

wasting more than we clean up? Who shall deal

with the debt of toxic artifacts

we leave behind?

HANFORD—This is being written £200 km Southeast and

downwind of the so-called Hanford Superfund Site. On The Columbia River,

it is one of the largest areas of nuclear contamination anywhere in the world.

While still in use, HANFORD produced the plutonium for 60,000 weapons [sic], leaving

200,000 m3 waste still to be cleaned up. Plutonium, named for the God of Hell,
is the most deadly substance known to man. But 1,000,000 of a gram
a microgram—is thought to be enough to cause lung cancer;
it remains dangerous for at least a 1/4 of a million years.




WHEEL OF THE WORLD

W ithout a neutral,
motionless,

hub-like center

to turn CONFLICT
into DIALOGUE,

the world is like a wheel

spinning out of control,
driven straight off the
abyss of runaway chaos
and endless

walr.




" "/ how needless the wars,

how unnecessary, the waste.

; "”
LOGAN PASS & the Going-to-the=Stn,
biking from West to East, Glacier National¥
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"It is horrifying that we have to fight
our own government to save our environment,"
as Ansel Adams said, but it is even more

horrifying that we now also have to fight
our own government to save

ourselves. Cliff Crego, Eagle Cap Wilderness
i i




H umans are the only beings in Nature who
are constantly preoccupied with what they are not.
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T o protect the beautiful,
study the ugly.
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with Nature’s basic asymmetry:

that growth is slow,

and destruction fast.
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T he Dionysian longs for the cold crystalline nights
of high mountain Winter, and the steady measured
movement of ordered, silent stars;

The Apollonian longs for the rushing sound
of glacier torrents, and the wild rhythms
and summer passion of earth-bound fire.

What Man or Woman, or Art, or Culture,
would not sanction their perfect, fertile
union?

(Snowy Snake River Country, January)
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Every well-made path was once only
a possibility. Because it is well-made, daily
use only makes it more beautiful.

e

<G ADAWSON
'_ ﬂ';"&.un the Continental Divide] -l
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The more in harmony with the natural world
a culture becomes, the fewer and fewer words
will be needed to say ever-more important things.
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Let me remind myself here:
Do not mistake—

density for intensity,
randomness for

the unexpected, P
complicatedness
for complexity,
sentimentality
for simplicity,
intellectual
virtuosity

for subtlety,
length

for depth,

or merely

a loud voice

for vitality.

i'- 2 ;“” B
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THREE MISTAKES OF EDUCATION

- The first mistake in Education is to separate learning
from the body of the Earth; The second mistake is
to separate learning from the body of the student;

The third and most serious mistake in Education is
to separate learning from the observation of the
workings of the mind itself as it learns to learn.
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Su nrisé No!

 Fuller was raght. Each marmng, g v 1
ﬁthe Earth turns to greet the Sun SH O
We'are all turning. - ° Y (N
The Muslim turns.
The Christian turns.
Even I turn, with my religion
~+ without a name. i

FIRST LIGHT AT HIDDEN LAKE, :
" October aspect, Eagle Cap Wilderness
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TRUST IS .-

ﬁ::-r Bruno .

Trust is..the pure, clear water we > drink 4
-I'F
“* from a mountain stream, without doubt,

-
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-

A
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. # th Rty without hesitation;

ﬁf

Trust is...the simple house of wood we build

around a deeply rooted tree, bedstead still standing '&L
on rough granite, unmoved, awaiting the pllgrlm S return;

1'-

;ﬁ&ﬁﬁ b.ff j,;
Trust is...the rope between two cllmbers
double anchor of friendship we know will

hold the falls that are sure to come.
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EPITHETS OF A SPECIES

—for David Landrum

Miraculous. Mischievous. Miserable.
Epithets of a species placed
in the order of your choice.

Mischievous. Miraculous. Miserable.
Born naked into a web of dependencies
in a harsh, brutal, indifferent world.

Miserable. Mischievous. Miraculous.
Instrument of the mind, a compassionate
intelligence of infinite subtlety that mirrors
both itself and the whole.

Miraculous. Miserable. Mischievous.
Sole life-form that till the end of time
must walk the sharp knife-edge of its
own self-destruction.

Miserable. Mischievous. Miraculous.

The choice of epithets is our own.




THE THREE CHOASES . ..
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Generative chaos is the rich polyphony
of simultaneous orders of movement,

characteristic of both living water and sound;

Degenerative chaos occurs when movements,

natural or otherwise, contradict, that is—speak

=" against, or fight against, one another. The most
i

extreme example is perhaps human conflict once

t is energized by fundamentalism and absolute belief;

Passive chaos—perhaps the most difficult of the

| three to understand—is the mysterious state of

-~ motionlessness or silence which is full of the
» potential creative energy of neutrality.

N




Conclusions fight;
Questions ask.
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ROUGH ROAD AHEAD?

All passengers in a car running on a full tank

of Fundamentalist Religion, we're tied up with

Freedom and Democracy in back. Money’s

in the driver's seat, with Nation States,

spinning one against the other, for wheels.
“Hey,” somebody just yelled, Get out

at the next right!”
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ROAD OF CHANGE”

Down the rough road of change, a bike’s
wheel keeps its true by centering S i ®
in the clear intentions ' |
of its motionless hub. |
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